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District  of  Connecticut,  To  wit — 

■ 

Be  it  remembered,  That  on  the  twenty-third  day  of 
May,  in  the  thirty-sixth  yearn!  the  Independence  of  the  United  Stales  of 
America,  Eli  Robert.-,  of  the  said  District,  hath  deposited  in  this  Office 
the  title  of  a Book,  the  right  whereof  he  claims  as  author,  in  the  words 
following,  to  wit : 

“ The  Hartford  Collection  of  Classical  Chinch  Music.  Containing  a 
“ Concise  Introduction  to  the  First  Principles  of  Music.  A variety  of 
“ Psalm  and  Hymn  Tunes,  adapted  to  the  meres  used  in  our  Religious 
“ Assemblies  ; together  nth  a number  of  Anthems  and  Set  Pieces  : se- 
“ lected  from  the  most  celebrated  European  Authors.  By  Eli  Roberts. 

To  which  is  added,  t Selection  of  all  the  Terms  applicable  to  Church 
“ Music,  from  the  Musical  Dictionary  of  Doctor  Busby.” 

In  conformity  to  the  Act  of  the  Congress  of  the  United  Slates,  entitled 
* An  Act  for  the  encouragement  of  learning,  by  securing  (be  copies  of 
“ Maps,  Charts  and  Books,  to  the  Authors  and  Proprietors  of  such  copies, 
K during  the  times  therein  mentioned. 

HENRY  W.  EDWARDS, 
Clerk  of  iiu  District  of  Connecticut 

A True  Copy  of  Record, 

Attest,  II.  W.  EDWARDS, 
Clerk  of  the  District  of  iuuicdkut* 
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A BRIEF  INTRODUCTION  TO  PSALMODY. 


THE  seven  primitive  degrees  of  sound  in  music  are  represented  by  characters  called  Notes,  placed  upon  five  lines  and  spaces,  called  a 
Stave. The  Notes  being  named  after  the  first  seven  letters  of  the  alphabet.  A,  B,  C,  D,  E,  F,  G.  The  situation  of  these  letters  on  the 


stave  is  governed  by  certain  characters  called  dills,  placed  at  the  beginning  of  the  stave. 

_ INI  L 

fourth  line,  thus — — The  C,  or  Counter  Cliff,  placed  upon  the  third  line.  ■ j C~ 


upon  the  second  line,  — 


First  is  the  F or  Bass  Cliff,  always  placed  upon  the 
The  G,  beiDg  the  Tenor  or  Treble  Cliff,  placed 

— C — faw 
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EIGHT  NOTES. 
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In  raising  or  falling  the  Eight  Notes,  from  mi  to  fa,  and  from  la  to  fa, 
are  semi  or  half  tones. 

OF  NAMING  THH  NOTES. 

Above  Mi,  ascending,  is  Faw,  Sol,  Law,  Faw,  Sol,  Law,  then  conies 
Mi  ; descending,  Law,  Sol,  Faw,  Law,  Sol,  Faw,  then  comes  Mi  again. 

TRANSPOSITION  OF  THE  Ml  EY  FLATS,  (b  b ) AND  SHARPS,  (~SH ) 

If  neither  Flat  nor  Sharp  be  placed  at  the  beginning  of  a tune,  Mi  is  on  B 
If  B be  flat,  mi  is  in  E If  F be  sharp,  mi  is  in  F 

If  B & E be  flat,  mi  is  in  A If  F <fc  C be  sharp,  mi  is  in  C 

If  B,  E & A be  fiat,  mi  is  in  D If  F,  C «fc  G be  sharp,  mi  is  in  G 

If  B,  E,  A &i  D be  flat,  mi  is  in  G If  F,  C,  G & D be  sharp,  mi  is  in  D 


notes  and  their  rei.atite  proportions. 
The  Semibreve  as  a measure  note. 
One  © Semibreve 

P P 

is  equal  to  h - 2 Minims. 


or 


- 4 Crotchets, 


or 


m 


8 Quavers, 


ar 


E 

seta:- 


MM 

\ 1 ["jr  16  Semiquavers, 

fcfct- 


or 


32  De- 
misemi- 
quavers. 


RESTS. 


Semibreve  Rest.  Miuim  Rest.  Crotchet  Rest  Quaver  Rest.  Semiquaver  Rest.  Demisemiquaver  Rest. 


M 

yt 

M 
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7 

2 

/ 
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Rests  are  marks  of  silence,  equal  in  length  of  time  to  the  notes  of  sound  whose  names  they  bear. 


CHARACTERS. 


A Brace, 


I 


EXPLANATION!. 

Shows  the  number  of  parts  sung  together. 


Stave, 


Comprehends  the  five  lines  and  spaces  on  which 
music  is  written. 


Leoger 

Lines, 


A Single 
Bar, 

Douele 

Bar, 


Are  those  drawn  through  such  notes  as  exceed 
the  compass  of  the  stave,  either  above  or  below. 


Divides  the  notes  of  a composition  into  equal 
proportions. 


Marks  the  end  of  a strain. 


The  Sharp, 


Set  before  a note,  raises  it  half  a tone  higher  than 
its  natural  tone. 


A Flat, 


Set  before  a note  sinks  it  half  a tone. 


Sharps  or  Cats  placed  at  the  beginning  of  a tune,  affect  the  letters 
on  which  they  stand  throughout  the  piece,  unless  contradicted  by  a nat- 
ural, ^ which  replaces  them  in  their  original  state,  for  that  bar  only  in 
which  it  may  occur.  But  if  the  natural  tr  is  continued  through  a strain, 
or  any  number  of  bars,  it  takes  off  the  power  of  the  fiat  b or  sharp  W, 
and  ought  to  be  performed  in  ils  original  key.  Accidental  flats,  sharps, 


or  naturals,  when  set  before  notes  in  the  course  of  a piece,  affect  every 
note  on  that  line  er  space  in  the  bar. 


A Slur, 


A Hold  or 
Pause, 


The  Figure 


A Dot, 

Repeats,  :S:  — r~ 

^ • 

Two  Strokes  with  Dots, 


Drawn  over  or  under  notes,  signifies  they  are 
to  be  sung  to  one  syllable. 


Placed  over  or  under  a note,  shews  it  is  to  be 
held  longer  than  its  usual  time. 


Placed  over  or  under  three  notes,  reduces  the 
three  to  two  of  the  same  kind. 


Being  placed  after  a note,  makes  it  half 
long  again. 

Denotes  the  music  to  be  repeated  betweea 
where  they  are  placed. 

:|J:  signify  a repetition  of  words. 


Dots  before  a Double  Bar, 


Require  a repetition  of  the  preceding 
strain. 


Dots  after  a Double  Bar. 


Staccato  Marks,  » t i 


Shew  that  the  following  strain  is  to 
be  repeated. 


Shew  that  notes  placed  above  or  below  them 
are  to  be  sung  as  distinct  and  emphatic  as 
possible. 


G 


A Direct, 


F IGURES 


A Close 


Set  a*  the  end  of  a stave,  points  to  the  first  note 
^ in  the  next  stave. 


^ v Are  used  when  some  part  of  a tune  is  to  be  re- 
1 2 peated,  and  show  that  the  note  under  1 is 

sung  before  the  repeat,  and  that  under  2 af- 
ter ; but  if  slurred  together,  botli  are  sung  af- 
ter the  repeat. 

Shows  the  end  of  a tune. 


TIME  AND  ITS  DIFFERENT  MOODS. 

Time  is  one  of  the  first  and  most  essential  properties  in  music,  and 
therefore  ourht  to  be  an  ob'-ct  of  particular  attention.  Where  this  es- 
sential branch  of  musical  excellence  is  neglected,  order  and  true  harmo- 
ny are  changed  into  confusion  and  discord.  Musical  Time  is  ol  two 
sorts.  Common  and  Triple.  Common  Time  is  divided  by  au  even  num- 
ber of  beats  in  each  bar,  as  two  or  four — Triple  Tune  is  divided  into  odd 
nur  'hers,  as  three.  These  times  are  indicated  by  certain  signs  or  figures, 
placed  at  the  beginning  of  the  stave. 

ir  COMMON  TIME. 

First  Mood.  £ This  mood  denotes  the  slowest  movement ; each 

rar  including  one  semibreve  for  its  measure,  or  other  notes  or  rests  in 
proportion,  with  four  beats,  beating  two  down  and  two  up,  iu  about  four 
seconds  of  time. 


Second  Mood, 


Contains  one  semibreve  in  each  bar,  and  four  beats, 


two  down  and  two  up,  imlrss  the  movement  be  very  brisk,  then  once  down 
and  once  up  will  be  sufficient. 

Third  Mood,  Contains  one  semibreve  iu  each  bar,  and  two 

beats,  one  down  and  one  up. 

15- 

Four  ih  Mood,  ^ Contains  one  minim  in  each  bar,  and  two  beats, 
one  down  and  one  up. 

TRIPLE  TIME. 


First  Mood,  Contains  tliree  minims  in  each  bar,  two  beats  dov.n 


and  one  up. 


Sccotid  Mood,  Contains  three  crotchets  in  a bar,  with  three  beats, 

hr 

two  beats  down  and  one  up. 

Third  Mood,  ||  Contains  three  quavers  in  a bar,  with  three  beats, 
two  beats  down  and  one  up. 


COMPOUND  COMMON  TIME. 


First  Mood , ^ Contains^two  pointed  minima  in  each  bar  with  two 

beats,  one  clown  and  one  up. 

T r 

Second  Mood,  ^ Contains  two  pointed  crotchets  in  each  bar,  with 
two  beats,  one  down  and  one  up. 

N.B.  The  hand  falls  at  the  beginning  of  every  bar,  in  all  kin  's  of 
time. 

KEYS  IN  MUSIC. 


There  are  but  two  natural  or  primitive  keys  in  music,  viz. — C the 
sharp  or  ma’or,  and  \ the  fat  cr  m’nor  kev  ; ah  tl  e c the  is  a c called 
artificial.  The  last  note  in  the  bass  is  the  key  note,  which  is  the  first 
note  above  or  below  the  mi ; if  above,  it  is  in  a major  key — if  below,  it 
is  in  a minor  key. 

AN  EXAMFLF  OF  1 HE  TWO  NATURAL  KITS. 

A,  the  Natural  Minor  Key.  C,  the  Natural  Major  Key. 


The  first  is  called  A,  the  natural  minor  key,  by  reason  of  having  the 
lesser  third,  sixth  and  seventh  above  its  key.  The  second  is  called  C, 
the  natural  major  key  ; it  having  the  greater  third,  sixth  and  seventh 
above  its  key,  which  is  half  a tone  sharper  in  the  first  third. 


T 


SYNCOPATION,  OR  DRIVING  NOTES, 

Are  those  notes  which  are  driven  out  cf  .heir  proper  order  i the  bar 
and  require  the  hand  to  rise  or  fall  while  sv.;h  note;  ere  eour.  'ng. 

fxampl- 


1 HE  OCTAVE  ASCENDING  AND  DESCENDING,  IN  THE  MAJOR  MOOD. 


8 


Key  of  C. 


LESSORS  OF  INTERVALS. 


% 


SlliSSiH^S 


~u—< ' — • — i — *-  1? 
FOURTHS. 


DOTTED  NOTES. 

<*  — tf. 


m 
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MUSICAL  TERMS  EXPLAINED. 

A' 


J^CCORD.  To  agree  in  pitch  and  tone. 

Adasio.  The  slowest  movement,  with  grace  and  embellishment. 

•IP  Ad  Libitum.  At  pleasure  of  the  performer.  j 

Aff'cttuoso.  Tender  and  affecting,  requiring  a soft  and  delicate  style  of 
perform  ance. 

Agitato.  A broken,  interrupted  style  of  performance,  calculated  to  shake 
and  surprise  the  hearer. 

Alla  Brae.  A movement  w ith  one  breve,  or  two  semibreves  in  a bar. 

A in  Alt.  The  second  note  in  Alt, the  ninth  above  the  G,or  treble  cliff  note. 

Allegro.  Gay,  quick. 

Alt.  A term  applied  to  that  part  of  the  great  scale  of  sounds,  which  lies 
between  F above  the  treble  cliff  note,  and  G in  altissimo. 

Alio.  Counter-tenor  part. 

Altis&imo,  Is  applied  to  £ll  notes  situated  above  F in  alt ; ’ i.  e.  those 
notes  which  are  more  than  an  octave  above  F on  the  first  line  in  the 
G or  treble  cliff. 

Andante.  Implies  a time  somewhat  slow,  and  a performance  distinct  and 
soothing. 

Antiphone.  The  response,  which  in  the  Catholic  church,  one  side  of  the 
choir  makes  to  the  other,  in  the  chant. 

Articulation.  This  word  is  oue  of  the  most  important  in  the  musician’s  vo- 
cabulary. It  applies  equally  to  vocal  and  to  instrumental  perform- 
ance ; to  words  and  to  notes ; and  includes  that  distinctness  and  accu- 
racy of  expression,  which  gives  every  syllable  and  sound  with  truth 
-and  perspicuity,  and  forms  the  very  foundation  of  pathos  and  grace, 

A ppeggiatura  A note  of  embellishment. 

A Tempo.  In  time. 

B 


BE. IT.  A beat  is  a transient  grace  note  struck  immediately  before  the 
note  it  is  intended  to  oniament. 

Bis.  Those  bars  over  w hich  this  term  is  placed  should  be  performed  twice. 

CADENCE.  A pause  or  suspension  at  the  end  of  an  air,  to  afford  the 
performer  an  opportunity  of  introducing  a graceful  extempore  close. 

Canon.  A vocal  composition  in  two  or  more  parts,  so  constructed  as  to 
form  a perpetual  fugue. 

Cantabilc.  A term  applied  to  movements  intended  to  be  performed  in  a 
graceful,  elegant,  and  melodious  style. 

Canto.  Signifying  the  melody,  or  highest  vocal  part. 

Capricio.  A loose,  irregular  species  of  composition,  in  w hich  the  compo- 
ser without  any  other  restraint  than  his  own  imagination,  continual- 
ly digresses  from  his  subject,  and  runs  wild  amid  the  fervor  of  his 
fancy. 

Catch.  A humourous  vocal  composition  of  English  invention,  consisting 
of  three  or  more  harmonic  parts,  in  which  the  melodies  are  so  op- 
posed and  interrupted  by  tlie  contrivance  of  the  composer,  that  in 
the  performance,  the  singers  catch  up  each  others  sentences,  and 
give  to  the  w ords  a different  sense  from  that  cf  the  original  reading. 

Chromatic.  That  species  of  music  w hich  moves  by  semitones. 

Con  Affetto.  Implying  a smooth, tender,  and  affecting  style  of  performance. 

Ccnnovscur.  One  who  professes  a know  ledge  in  the  principles  of  compo- 
sition or  performance. 

Con  Spirito.  With  spirit. 

Concord.  An  union  of  two  or  more  sounds,  which,  by  their  harmony, 
produce  an  agreeable  effect  upon  the  ear. 


Counter  Tenor.  Applied  to  the  highest  male  voice. 

Crescendo.  A term  signifying  that  the  notes  of  the  passage  over  which  it 
. is  placed,  are  to-be  gradually  swelled. 

D E CAPO.  End  with  the  first  strain. 

Del  Signo.  From  the  sign. 

Diatonic.  That  species  of  music  in  which  both  tones  amlsemitones  are  used. 

Diminuendo.  Diminishing  the  sound. 

Dirge.  A solemn  and  mournful  composition,  performed  on  funeral  occa- 
sions. 

Divoto.  Solemn. 

Dolce.  Tenderly,  or  sweetly. 

Duett.  A composition  expressly  written  for  two  voices  or  instruments, 
with  or  without  a bass  and  aceompauimeuts. 

ELEGIAC.  An  epithet  given  to  certain  plaintive  and  affecting  mel- 
odies. 

Effect.  That  impression  which  a composition  makes  on  the  ear  and 
mind  in  performance.  To  produce  a good  effect,  real  genius,  pro- 
found science,  and  a cultivated  judgment,  are  indispensable  requi- 
sites. So  much  does  the  true  value  of  all  music  depend  on  its  effect, 
that  it  is  to  this  quality  every  candidate  for  fame  as  a musical  au- 
thor should  unceasingly  attend.  The  most  general  mistake  of  com- 
posers in  their  pursuit  of  this  great  object  is,  the  being  more  solicit- 
ous to  load  their  scores  with  numerous  parts  and  powerful  combina- 
tions, than  to  produce  originality,  purity,  and  sweetness  of  melody, 
and  to  enrich  and  enforce  their  ideas  by  that  happy  contrast  of  in- 
strumental tones,  and  timely  relief  of  fulness  and  simplicity,  which 
give  light  and  shade  to  the  whole;  and  by  their  picturesque  im- 
pression delight  the  ear  an  1 interest  the  feelings. 

Expression.  That  quality  in  a composition  or  performance  from  which 


we  receive  a kind  of  sentimental  anneal  to  o ir  feelings,  and  whick> 
co  istitulesoue  of  the  first  of  musical  requisites. 

Expressivo.  Expressively.  , 

F.4TJ>  ETTO.  That  species  of  voice  in  a m m the  compass  of  which 
lies  abate  his  natural  voice,  audis  produced  by  artiiiciul  constraint. 

Forte.  Loud; 

Fortissimo.  V cry  loud.jg 

Fuga  or  Fugue.  A composition  in  which  a subject  is  successively  repeated 
or  imitated,  in  U o or  more  parts. 

W ^ 

G G AMMUT.  The  first  G below  the  bass  cliff  note. 

Grace,  or  Gravemen'.,  Denoting  a time  of  the  second  degree  from  slow 
to  quick,  slower  than  Largo,  but  uotso  slow  as  Adagio. 

Gravity , Is  that  modification  of  aHy  sound  lay  which  it  becomes  deep  or 
low,  in  respect  of  some  other  sound. 

Gusto.  With  taste. 

Gusloso.  The  music  before  which  it  is  written  is  to  be  performed  in  an  el- 
egant style. 

INTERLUDE.  A short  musical  representation  introduced  between 
the  acts  of  any  drama,. or  between  the  play  and  after-piece. 

Interval.  The  difference  in  point  of  gravity  or  acuteness,  between  any 
two  sounds. 

Intonation.  A word  relating  both  to- the  consonance,  and  to  the  strength 
or  weakness  of  sounds.  It  not  only  includes  the  act  of  tuning,  but 
the  giving  lo  the  tones  of  the  voice  or  instrument  that  occasional 
impulse,  swell,  and  decrease,  on  which,  in  a great  measure,  all  ex- 
pression depends. 

Irrchilives.  Applied  to  any  two  chords  which  do  not  contain  some  sound* 
common  to  both. 


TEfRGIIETTO.  Not  so  slow  as  Largo. 

Jjirgo  A movement  one  degree  quicker  than  Adagio. 

2LTSTOSO.  A word  implying  that  the  composition  or  movement  to 
which  it  is  prefixed,  is  to  be  performed  with  dignity  and  majesty. 
Mancawlo.  Decreasing  in  sound. 
fiesta  di  vocc.  A swell  of  voice  upon  a holding  note 
Mezz  a Voce.  A moderate  strength  of  tone,  and  in  a delicate,  pleasing 
manner. 

Mezzo  Soprano.  A treble  voice  of  a moderate  or  somewhat  low  scale. 

Ma-  But ; as  i ivaee,  Ala  non  trojepo  prc*to.  Lively,  but  no:  too  quick. 


ORATORIO.  A species  of  musical  drama,  consisting  of  airs,  recita- 
tives,  duetts,  trios,  choruses,  Ac.  ^ 

F.  Signifies  Piano,  soft. 

Pianissimo.  Very  soft,  lire  superlative  of  Piano. 

Piano.  Soft ; a word  used  adverbially  in  oppesition  to  Forte,  leud  or 
strong. 

Pin.  More. 

Piano-Piano,  or  Piu-Piano.  More  soft,  or  very  soft. 

Pon.poso.  lu  a grand  ani  dignified  style. 

Prestissimo.  The  most  rapid  time.  „ 

Prinw.  Tirst, 

QUARTETTO.  A composition  for  four  voices,  or  instruments. 
Qumietto.  A composition  for  five  voices. 

RECITATIVE.  A 6ort  of  style  resembling  speaking. 


Resolution.  That  modulation  or  change  of  harmony,  by  which  the  unac- 
cording note  of  any  discord  falls  to  one  of  the  concording  notes  of 
the  succeeding  harmony. 

Rcsponcc.  The  name  of  a kind  of  anthem  sung  in  the  Roman  church  af- 
ter the  morning  lesson. 

Romlo,  or  Ronde&u.  A composition,  generally  consisting  of  three  strains, 
the  first  of  w hich  closes  in  the  original  key,  while  each  of  the  others 
are  so  constructed  in  point  of  modulation  as  to  reconduct  the  ear  in 
an  easy  and  natural  manner  to  the  first  strain. 

SEGNO.  A sign  ; as  At  segno,  go  back  to  the  sign  or  mark. 

Simitcne.  Halftone. 

Solo.  A composition  for  a single  voice  or  instrument. 

Staccato.  A avoid  signifying  that  the  notes  of  the  passage  over  which  it  is 
w ritteD,  are  to  be  performed  in  a short,  pointed  and  distinct  manner. 

Symphony.  A part  for  instruments. 

THEORIST.  A scientific  musician. 

Tutti.  When  all  join  alter  a solo. 

Thorough  Ba.'S,  Is  the  art  by  which  harmony  is  superadded  to  any  pro- 
posed bass,  and  includes  the  fundamental  rules  of  composition. 

4V 

UNISON.  Used  w hen  parts  unite  in  one  sound. 

VELOCE.  Implying  that  the  movement  to  “which  it  is  prefixed  is  to  be 
sung  or  played  in  a rapid  manner. 

Vigor o o.  Implying  that  the  movement  before  which  it  is  placed,  is  to  be 
performed  in  a bold  energetic  style. 

Vile.  A lively  and  spirited  style  of  performance. 

Vivace.  Implying  that  the  movement  to  v hich  it  is  prefixed,  is  to  be  sung 
or  play  ed  in  a brisk  and  animated  style. 

Volti  Turn  over. 


NON.  Generally  joined  with  the  word  troppo  allegro  ; not  too  quick, 
not  very  quick. 
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DEGREES  OF  SOUND  INCLUDED  IN  AN  OCTAVE,  WITH  THE  NUMBER  OF  SEMITONES  IN  EACH. 


In  the  compass  of  every  8ih  or  Octave,  there  are  12  several  Decrees  of  Sound,  each  degree  having  a proper  Name  from  the  lowest  Note,  which 
are  called  greater  or  lesser  Perfect  or  Imperfect ; as  appears  by  this 


EXAMPLE. 
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10. 
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9. 
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8. 

A 

7. 

A 

0. 

\i 

5. 

A 

4. 

A 

3. 

A 

2. 

A 

1. 

A 

A 

Diapason,' or  8th  or  Octave,  contains  12  Semitones, 


contains  1 1 Semitones 


Semidiapason,  or  defective  8th.  ) 

Sept  Major,  or  greater  Seventh,  ) 

■ 

Sept  Minor,  or  lesser  Seventh,  contains  10  Semitones  - - 
Hexacliord  Major,  or  Greater  Sixth,  contains  9 Semitones 
Hexachord  Minor,  or  Lesser  Sixth,  contains  8 Semitones  - 
Diapent^,  or  Perfect  Fifth,  contaius  7 Semitones  - - - 
Scmidiapcnle,  or  Imperfect  Fifth,  > ^ 6 Semitone! 


Tritone,  or  Greater  Fourth,  5 

A Diatesseron,  or  Perfect  Fourth,  contains  5 Semitones  - 
Ditone,  or  Greater  Third,  contains  4 Semitones  - - 
Semiditone,  or  Lesser  Third,  contains  3 Semitones  - 
Tone  or  Greater  Second  contains  2 Semitones  - - - 
Semitone,  or  Lesser  Second,  contains  1 Semitone  • » 
Unison  is  one  Sound. 


8th. 

7ths. 


6ths. 

5th. 

4ths. 


A 


THE 


JSARTFOBB  COLLECTION 

OF 

CLASSICAL  CHURCH  MUSIC. 


Bedford.  p$.  5th.  C.M.  w.  vvheaii. 
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Bath.  h.  210th.  Dr.  w.  L.M.  A.wiin&ms. 


w INDSOR.  Ps-  119,  11th  part.  Dr.  \V.  CM.  G.  Kirby. 
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Lougiiton. 


Hymn  40.  Dwight’s  Coll.  C.M.D. 


Milgrove. 


Treble. 


FrOOME.  H.  25,  Dr.  W.  S.M.  * J.  Husband.  17 


ShaU  wisdom  cry  aloud,  And  not  her  speech  be  heard  ? The  voice  of  God’s  eternal  word,  Deserves  it  no  regard  ? Deserves,  See. 
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Old  Hundred.  ps.ioo.  L.M. 
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Da  LSTON.  Ps.  122.  S.P.M.  A.  Williams. 
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Hanover.  ps.  u9,b. &t.  P.M. 


G.  F.  Handel. 
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LaNDAFF.  As  Old  50th  Ps.  Dr.  W.  P.M 


£.  Blancks. 


New  50th.  Ps.  115.  P.M.  Dr.  Arne.  23 
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PCTNEY.  Hymn  108.  Dwight's  Coll.  . A.  Williams. 


Ps.  8.  Part  2d.  Dr.  W-  L.M 
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St.  Peter. 
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BlJ  R\V AY.  Ps.  145.  1st  part.  C.M. 


Handel. 


Treble. 
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while  the  flesh  is  mine  a - bode,  And  when  mv  *oul  ascends  to  God,  And  when  my  soul  as  - cends  to  God. 
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XsLE  OF  W IGHT.  Hymn  232.  Dwight’s  Coll.  C.AT. 


w A L L I N G S FO  R D . Ps.  27.  Part  2d-  verse  5.  C.M. 


A.  Williams’  Coll. 
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BrAMSHOT.  Hymn  21?.  Dwight's  Coll.  C.M.D. 


C.  Lockhart. 


ror. 


Our  wasting  lives  grow  shorter  still,  As  months  and  days  increase  j And  ev’ry  beating  pulse  we  tell  Leaves  but  the  number  less. 


p==m 


3 


Shaftesbury.  Hymn  sr.  as  usth ps.  P.M 


W.  Burney. 
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Pelham.  ps.  103. 24 part.  S.M.D. 


F.  Giardini. 


Leeds.  L.M. 


Andante. 


Dr.  Madan. 
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Air. 


Italy.  Hymnee  Dr.vv.  L.M.D 
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HALLAM.  Ps.  142.  T.  St  B.  S.M. 


-) h 


-©- 


■tor 


i 


jp=%-  ft  o ■ 

— p- 

— 

a n 

F_~  3 1 

... 

K 1 — 

2— a— f=i 

CJ  V 

4— 

— E- 

Q Q . 

. Q_E 

— d 

— © -J 

O — 

rain.  3 — 3-:—© — dr 

To  God  with  mourn  - ful  voice,  In  deep  dis  - - tress  I 


7E — tr — — 

3 

* ^— © 

— 

pray’d,  In  deep  dis  - tress  I pray’d,  In 

=znfc 


-©—i 


£ 


-s — p 


IIS 


ErE 


© 

1 1 

p — 

=e  " 

n — 

rs 

p— 

S 

~p — 

p 

-©— p- 

—^17 



. d ^ ; 

e . 

— 

l 0 

S 3“: 

q — 

; s — — 

F = =}=T=  4~~- — T=~=; 

— --1 17 

cJ  a ■ 

trazdrd 

dt  ' ■ : : 

” c ' a 3— r 0 a: 

deep  dis  • tress,  I pray’d,  Made  him  the  um  - pire  of  my  cause,  My  woes  be  - fore  him  laid. 


n 

- 

-/ 

O /dh 

:r:_ ~ i 

rr 

2 

— r — i 

Ja 

n d 

c 

■ 

£j'  -1 

J1 

\ 0 

_d 



L—l 

— 

ss l 

G 


ao 


Irish.  h>.  33.  b.  2.  Dr.  w.  C.  M 


Rippon’s  Coll. 


Milbank.  L.M. 


C Burney. 
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Dr.  Madan. 
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A Song.  From  Handel’s  Oratorio  of  Saul. 
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